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Some important dates for your calendar

Bunnings BBQ Sunday 6™ May

General Club Duty Roster

Social Night
March
Club West —=
rd ) Peter/Lindsay/Ken
Tuesday 3™ April
April
Sat 31° March Kim/Bernie/lvan
Club Maintenance
day
Lunch provided

If you need to change a roster date let Kim know, this roster is consistent with the whiteboard in the club

Please make sure you read the minutes of the meeting when you get them



ONGOING INFORMATION BELOW REGARDING GENERAL
HOUSEKEEPING BELOW

*New tools have been purchased and hung behind the workbench, as a shadow board has been made please
return when finished.

Members must remember to clean up after themselves when using the machinary, especially the new Linisher.
* Gallery - rostering details in Woodworm, and on calender in the club.
* Workshop duty roster - to look after new members.
* Gallery and external Club activities - wear club shirts or name tags.
* Club name badge requests to Bernie, club shirts & jackets see WorkWise, in Whitbread St Taree..
Saturdays are being well attended, don’t forget to bring in food to use on the BBQ.

Remember the last Saturday of the month will be a club sponsored Sausage sizzle, so come along and bring
your project and appetite, just giving a bit back to the members.

Fun Stuff Around the Club

Bernie’s latest scroll saw workshop has been well received and those who took up the offer
excelled in a different type of project. Bernie is planning another course later in the year, and if
this latest project has whetted your appetite, then make sure you put your name up when the
time is gazetted. It is important to inform of your intentions to participate, we will need to make
sure there are adequate Scroll saws to cover, and some members may have to bring the extra
saws needed.
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Stack-cutlayers to create the look of a woven basket

By *im A Nelsgmand William Guimond
Cut oy Leio. '+ Maxey

Dusigned o look like 4 traditional woven
basket. this wooden creation is easy to make
using the stache it ag technique owf
family ang /110 nds won't believe you 1+
on a scroll saw,

Wrapped with a bag of nuts and »
nutcracker, this basket makes a greatg '
Include a card explaining that the nuts go
in one half of the basket and the discarded

Boxes, Bowls & Baskets

shells in the other half. You could also use the
basket as a candy dish, to serve crackers, or as
a desktop organizer. Place small bowls in the
compartments to serve olives, dips, or spreads.

You can easily make a bigger basket by
enlarging the patterns on a photocopier, or
make a deeper basket by cutting more layers.
To make an oval-shaped basket, simply cut
the pieces without the center divider.




Below is a copy of the email sent to Warwick from the Editor of Australian Woodworker
Hi Warwick,
‘It’s been a remarkable achievement for Siena and it should be good for the Club

| meet too many young people who would be only too happy to re-program my smartphone, but
haven’t a clue how to swing a hammer or hold a spanner.

Reliable tradespeople are increasingly hard to find, high paying jobs are harder to get, and
therefore young people like Siena will have to pick up manual skills for the future if they expect
to survive.

With the loss of so much formal training in manual skills in our schools and TAFEs, Wood
Clubs are becoming the main source of training for those wishing to take up woodworking.

The whole experience of Siena working with your Club is a great example of what can be
done.’

Steven Burrows, Editor,

Australian Woodworking Magazine

Below is the article on Siena’s Globe, I’ve added this to the Woodworm for those who don’t
have a copy, or those that don’t make it to the clubhouse to read the club’s copy.

It is great exposure for the club and the statement from the Editor of the magazine certainly
highlights the necessity for our club, and that we are more flexible with membership than the
Men sheds



Photo.1: The globe in
its finishing stage
(masking tape covers
the light switch on
the rear of the base)

s a Year 12 Industrial Technolog

(Timber) student at St Clare’s HigK

School in Taree on NSW’s Mid
North Coast last year, Siena Hindmarsh
set out to make a wooden world globe for
her major project (Photo.1).

The design concept was to make a
large globe, with the shape of the land
masses able to be illuminated with optic
fibres. Inspired by the idea of arms
stretching out to hold the globe, the
arched base includes a drawer

Timber for the globe was Hoop Pine,
salvaged from a tree that once stood as
the Christmas Tree outside the Manning
Base Hospital. The base and drawer were
made from plywood, veneered with
Tasmanian Myrtle for the arch and cov-
ered by solid Hoop Pine for the front and

Photo.3: Thicknessing the stock
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Photo.2: The drawing for the
construction of the hemisphere

Photo5: Cutting the individual segments
to size and shape




Photo.6: Building up the rings by gluing
the segments in subassemblies. Both the
glued pairs and an assembled semi-circle
are shown here

|

Photo.7: Checking the shape of a
quadrant with a square

V7

Photo.8: Using the straight edge of the
benchtop to check the angle of the
mating edges of the semicircle

backing of the drawer

To colour the land masses and the
drawer handle, the Hoop Pine was
stained with Feast Watson Prooftint Jarrah
Interior Stain.

On the back of the base just below the
arch is a switch for the fibre optic lighting.

Initially the project was to be finished
in a wipe-on polyurethane, but Siena was
concerned about the loss of gloss when

the froduct dried. Instead the globe was
professionally finished by Phoenix
Restorations in Foster, who sprayed the
woodwork with a two-pack clear
polyurethane. This provides a tough pro-
tective surface with a high gloss appear-
ance.

Adhesives used for the project were
Tarzans Grip PVA Wood Glue for the
joints and Sika 4600 Contact Adhesive for
the veneering.

The wooden sphere is 400mm in
diameter. Turning this size in two hemi-
sEheres was beyond the facilities avail-
able at her school, so with the school’s
permission Siena approached the Man-
ning Great Lakes Woodworkers for their
assistance. To be covered by insurance
while using the Club’s machinery, she
became a member.

The Club members appreciated the
challenge the project posed and were
quick to offer advice and teach her skills
as the work progressed. Siena thanks all of
the members, especially Geoff Crapp,
Bernie Parmenter, Kim Fetherston and
Horrie Beeton, for their assistance.

The Globe

The sphere was made from 20 layers of
Hoop Pine, 30mm thick. Each layer con-
sists of 16 segments, cut at 11.25° at both
ends. The total weight of the rings was
around 10kg (before being turned).

After basic training on the use of each
machine and under the supervision of an
experienced Club member, Siena thick-
nessed the stock, jointed the edges and
cut the segments (Photos.3-5).

For each ring the segments were glued
together in pairs (Photo.6). When dry
these were glued together to
form quadrants. The quad-
rants were glued together to
form semicircles, and the
semicircles glued to form the
final ring. A square was used
to check the shape of the
quadrants during assembly
(Photo.7) and the edge of the
bench was a guide when
assembling the semicircles
(Photo.8).

Band clamps were used
for the final glue-up of the
rings (Photo.9). Once the
adhesive had cured, all of the
rings were passed through a
drum sander to clean up the
mating surfaces (Photo.10).

Photo.9: Applying a band clamp when
gluing up the final ring

Photo.10: Sanding the mating surfaces
flat and parallel using a drum sander

Photo.11 shows the globe after the
rings have been prepared.

The next step was to cut the outer edge
of each ring to form a circle. This was
done by marking out each pair of identi-
cal rings usinE a template (Photo.12) and
cutting out the shape on the bandsaw
(Photo.13). The circles were cut slightly
oversized so that they could be trued up
on the lathe (Photo.14).

Photo.11: The finished rings stacked to
form the sphere shape

Do
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For each hemisphere there are 9 rings It was essential that the fin-
(and a solid piece for the top). The rings  ished globe was a true sphere
were glued together in layers of three, and not egg-shaped. The tri-
with a 25kg wei§ht applied to keep the layers and the caps had to be
rings centred and to close up any inth a perfect match when assem-
gaps. These tri-layers were then turned to  bled (Photo.17).
the required shape, inside and out, using The hemispheres were
plywood templates to check the profile as iven a light touch-up on the
it was formed (Photos.15 & 16). athe after they had been

The caps or end pieces were a particu-  glued together and the adhe-
lar challenge as the edges were very thin  sive had cured (Photo.18).
and fragile when the final profile was

being turned. World Map

Having completed the
globe, the next challenge was
to form the map of the world.

Siena acquired a Mercator
map and enlarged it many
times until it matched the cir-
cumference of the globe, ie.
1257mm. The back of the
map was given a heavy cover-
ing of dark graphite before
being temporarily attached to
the globe. The relevant out-

Photo.17: This view of the assembled
hemispheres shows how the segments
were laid out and how the tri-layers
came together

Photo.12: Marking out the outer circular
shape for each ring

Photo.15: The Cole jaws and the two
templates used to check the shape as
the tri-layers were turned

Photo.13: Rough cutting the circles on
the bandsaw

Photo.18: A final touch-up of the
assembled hemisphere

lines for the world map were then trans-
posed to the surface of the wooden globe.

To create a permanent outline around
the land masses, a 2mm deep trench was
cut using a Dremel rotary tool.

The land masses were stained
(Photo.19). To prevent the stain from
bleeding out of the treated areas, the rout-
ed trench was covered with a paint-on
rubber masking agent applied with a
small brush. The rubber was peeled off
once the stain was dry and any colour
over-runs that did occur were cleaned up

1 A -
:’I:‘::io';lg:‘;};::'&gelwoﬂe n?:)l:j?\rtg%n K o a with a light touch of the rotary tool.

Cole jaws fitted to the Club’s Cougar Photo.16: Siena turning one of the tri- . The trenches were drilled at regular

G layers to shape intervals to take the tips of the fibre optic
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cables, which were installed to light up
the edges of the land masses. These are
illuminated by a single 12V LED light
source powered by a rechargeable battery
(Photos.20 & 21).

Each cable had to be glued in place to
prevent it from moving when the globe
was transported — a task that proved to
be more time-consuming than expected.
In the beginning Siena used a hotmelt
glue gun to secure the cables but this had
the undesired effect of melting the fibre
optic material. She switched to cyano-
acrylate (aka ‘superglue’) for the rest of
the assembly.

The Base

While Siena worked on the globe on
Saturdays at the Manning Great Lakes
Woodworkers Clubhouse, she used her
woodworking classes at St Clare’s High
School to make the base and drawer
(Photo.22).

Initially she was going to make a lami-
nated base. However, when she made the
moulds for the base, she changed her
mind and used the plywood negatives
from the mould-making process for her
w?rkpiece. This saved money and mater-
ial.

Any holes in the two curved pieces of
plywood were filled with a woodgrain
filler and sanded smooth, before the
pieces were joined with a groove and
feather joint (aka spline joint). The com-

Photo.19: Close-up of the ined land masses, oued oﬁtli
and holes for the terminations of the fibre optic cables
Photo.20: The lighting effect with the fibre optics lit
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Photo.21: A view of the finished globe,
lit at night

pleted base was then veneered.

The drawer ends are Hoop Pine but
the drawer carcase was made from ply-
wood. Tasmanian Myrtle veneer was used
to cover the plywood where it was visible
when the drawer was opened.

Completion

The final step was to have the assem-
bled globe professionally finished (Pho-
to.1) with a two-part product. Siena had
experimented with other clear coatings

craft shop

Photo.22: Work on the base pi
concurrently with the globe

roc

but had been disappointed in either the
uneven coveraFe (eg. orange peel) or the
final gloss level (not glossy enough).

The arch is 640mm wide and 40mm
thick. The overall height including the
400mm diameter sphere is around
630mm.

Siena began the project in February
2017 and finished it in August that year,
having spent in excess of 250 hours on its
construction.

B AFFORDABLE INSURANCE

For artists and crafts people
Public & Product Liability Cover

$10m—-$20m

Includes Full Membership of the
Victorian Woodworkers Association Inc
from 1st September 2017 to 1st September 2018

For professional and amateur artists and craftspeople
working, teaching, exhibiting or demonstrating from home or
markets, or public places (Arranged through City Rural
Insurance Brokers Pty Ltd & QBE) $215 for $10million cover,
and we also offer an option of $235 for $20million cover.

Additional Insurances offered by City Rural Insurance Brokers
now available to members are:

1. Home and Contents Insurance with a special extension to cover:
(i) Your Home Workshop
(ii) Items covered whilst temporarily removed to any gallery or

(iii) Whilst in transit in a vehicle driven by you
2. Personal Accident and illness Insurance
3. Commercial Studio or Workshop Business Package fo cover those
members who operate their business away from their residence

Contact: Meg Allan, VWA membership secretary
2650 Mansfield — Whitfield Rd, TOLMIE VIC 3723

Tel 03 5776 2178

Email: insurance@vwa.org.au Web: www.vwa.org.au

VWA does not receive any form of remuneration (including commission) or other benefits that are

annbutadle to e group purchasing actwey
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Member of the Month of March.

Kim Fetherston

Well it’s time to give a little background about myself, | started in the workforce at
age 15, as a Tank Boy on the NSW Railways at Eveleigh Running Sheds at
Redfern. My job along with a mate from school was to empty water from the
tenders of the steam engines, climb into the tanks and gather up loose scale, mainly
rust, sometimes yabbies if the engine had been working country. From there |
applied for a Roster clerk position at Enfield Loco, not quite as dirty, then an
Engineers clerk at Delec at Enfield. By early 1967, | dropped out of work moving to
Kings Cross joining the Hippy movement. | would do work around the Wayside
Chapel for the Rev Ted Noffs in exchange for food parcels and grabbing floor space
to sleep wherever I could. Late 1968 | returned to the railways as a Shunter at
Cooks River Goods yard, that was a short lived experience when I nearly lost my
leg during nightshift, decided | prefer to stay whole.

In 1969 | started work as a Spring maker just off Broadway, Sydney, | stayed there
for a number of years attaining the grade of 1% Class Machinist. They relocated to
Northmead after a few years; | left and went to work with a Plywood manufacturer
in Gladesville. Six months later | returned to Springmaking at Northmead for
another two Years. Saw a job advertised at Precision Springs West Ryde with better
money and took it.

About two years later my marriage broke down, and I then took up yet another job |
saw advertised, Cray fishing in the Great Keppels on Wilson Island. | thought scuba



diving is one of my hobbies | might as well get paid for it. After six months the
cyclone season set in and | returned to Noosa Heads where my dad was living,
stayed another six months returning to Sydney. Started in a timber yard in
Sutherland, stayed there for seven years then onto Sutherland Shire Council for
twenty years.

| do hope you haven’t nodded off, and I will be looking for more stories from other
members who have been a little reluctant to tell their story.

Discussion point, something to consider

Charge an honest sum for your work.

The discussion about the price of your woodwork is as old as some of the trees we use to make the items from. It is never
ending and we will probably never agree with the different opinions. So, if | may, this is my opinion, I hope to inform
people of our work’s real value, whatever that means.

Here are some up front statements:

. Most woodwork | make is because it is my hobby. | do it for pleasure. What happens with it is not important to
me unless | make it for a purpose, e.g. as a gift, for a request, for a challenge, competition or exhibition.

. I have made some serious investments over the years for tools, materials, consumables, time and development.

. My reason for doing woodwork is not driven by profit, nor do | expect to cover costs on a cost/benefit analysis, it
simply won’t work.

. I have heard comments about asking too much for items for sale in the Gallery. I don’t mind getting such advice,
it adds to discussions.

. I have made comments about items being for sale too cheap. That also adds to discussions.

Having said all this, | have sold items in the past and | did insist that any price tag should be fair to me and the purchaser.
And that is what it is all about.

There is a lot more to charging than wood and materials. There is the originality of thought, maintenance of tools and
machines, consumables, how much your time is worth, the value and rarity of different timbers, the complexity and size of
your work, the quality of your work, the locality of place of sale, competition of similar items at different prices, etc.

Wood is a beautiful, natural and valuable resource that should be treated as such. Realising this helps us understand its
beauty and worth. Surely it is better to charge a fair price and sell fewer pieces, than to demean your work and craft by
charging next to nothing.

I hope this is useful when you consider pricing your work for sale and/or when pricing your donations.
Nick Dykshoorn.
Quote:

“Note how few people who work with wood are unhappy”.  J.B.Priestly



Show and Tell

Tuesday evening after the Committee Meeting.

Jim Allen

Yellow Box Burl Jarrah

Roger

Mallee Root Bowl



Bernie

Tip Truck various wood species

Mike Clare

First cutting board Second cutting board

And now he has an assembly line going, orders anyone?



Peter Kinsella

Trinket Box Red and White Cedar
Ken E




Well Ken it’s been well worth the wait, are you taking orders now???

Kim Fetherston..



